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THE MONSTER TAMER
Parvin Shmueli Buchnik



The artist Parvin Shmueli Buchnik raises a parallel in her
work between herself and legendary heroes, between
ancient archetypal myths and her earthly and spiritual
world. Deliberately and consciously, she creates powerful
images and sculptural objects that touch upon the energy
of life. This is the "Heroine’s Journey" (1) that seeks to
connect with the mother’s bosom, the bountiful source of
giving and loving, in a process that is all about the unity
of opposites. It is an inner, spiritual journey, in which the
artist combines her newly gained insights from an ego
that loosens its grip, and the positive potential of forces
from the unconscious.

In her work, the mythical drama and its heroes serve
to examine her identity. The heroes symbolize internal
demonic forces, the gamut of monsters: passions,
tensions, fears, jealousy, hatred, and dark shadows that
she wishes to join in the belief that acknowledging and
recognizing these monsters, will lead to cooperation
with them, thus spiritually and practically transforming
untamed drives into works of creation. The artist charges
the concrete content with new meaning, mobilizing
the monsters for the benefit of art and her personal
empowerment.

Parvin projects a scene from the hero's life onto the
fabric of the woven carpet, while embedding an oil paint
portrait of herself between the cotton and wool fibers, so
that a mythological moment enfolds before our eyes, in
which the artist merges with the hero, placing herself in
his character. The carpet used as a canvas (originating
in Iran as does the artist, who immigrated to Israel as a
child) is infused with oriental arabesques, decorations
that embody and blend with the artist’s heritage. It is a
self-transformation that expresses a profound process,
a transpersonal experience involving "an enigmatic
investigation of hidden processes" in which the artist
interweaves West and East, the contemporary and the
ancient, as the play unfolds before our eyes. All we must
do, is read it, delve into its regular patterns, analyze the

changes, and thus reach an understanding of the deep
forces that shape human destiny, and which further
determine the course of our private and public lives.

Thus, for instance, in the work: "Ayuma kenidgalot"
(from a phrase in the "Song of Songs"), a portrait of
the monstrous "Medusa" from Greek mythology, instils
terror by turning everyone who looks at her to stone, and
moreover represents feminine temptation that incites to
sin through her sexually charged snake hair. And in another
work: "In the secret of the whale" which converses with
Pieter Lastman’s well-known painting, "Jonah and the
Whale " (1621), (2) the prophet Jonah is seen ejected
from the mouth of the whale, after trying to escape his
fate (3), while in the contemporary female scene, the artist
seeks to get closer to the sea monster to recognize its
human weaknesses, to overcome her own terror and thus
to control her destiny. In her work there is a sublimation of
the monstrous forces and their alchemical transformation
in order to embark on the path of liberation.

The sculptural object, made from fragments of a
carpet, is unraveled, and reshaped like a puzzle
into the image of “The Harpy” a mythological bird
described as a predatory monster that symbolizes
Woman who undermines and threatens the
patriarchal ideology. According to Parvin, "Harpy as
an autonomous woman, refuses to silence her voice
and does not apologize for the space she occupies
in the world, and stands in direct opposition to
the feminine ideal - the destructive narrative that
tells women to erase themselves in order to make
themselves compatible with the male gaze and
taste."

Parvin wants the journey to be shared, her goal is that
the viewers will also go through a powerful experience
because the works will resonate with them and awaken
the depths of their soul towards a new awareness.

Nurit Tal-Tenne - Curator

1. Joseph Campbell, The Hero with a Thousand Faces — quoted from the Hebrew edition

2. Pieter Lastman, Jonah and the Whale, 1621, Museum Kunstpalast.

3. Inthe book of Kings 2 14:21-25, its hero, Jonah son of Amitai, is called upon to prophesize to the people of Nineveh about their destruction if they will not repent. Jonah tries
to flee to another city in order to avoid his mission and in the course of his journey he sinks into the sea and is swallowed by a whale as punishment for running away from
God. After three days of prayer in the belly of the fish, God forgives him, on the condition that he does what was demanded of him.
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Parvin’s art works are the special stories of Parvin, the
artist, who depicts herself as Scheherazade and Medusa,
who is threatened and threatening, who saves her life and
the feminine world when she uses her guile, acts wisely
and creatively, and weaves a few stories that allow us to
consciously see processes in a time perspective, and
thus control, moderate, channel and mediate the mythical
archetypal forces in the soul and society. In this way she
can be the master of her destiny against the power of
the oppressive male culture that every woman must fight
against today, a culture that originates, for Parvin, in her
homeland - Iran.

The female figure here is, on the one hand, the mythical
monster of the great animal goddess and on the other
hand, a threatening female figure who fights it in order to
retrieve her power. In contrast to the mythical model of
the hero fighting the monster, here the main motif is the
woman fighting, controlling, steering the monster, which
is multi-faceted like a Chimera:

The inner impulses and urges, mythical archetypal forces
of the Great Goddess, which arise from the collective
UNCONSCious.

The monstrosity of the overbearing and oppressive male
society towards women.

In contrast to the submissive femininity, Parvin mobilizes
the brave warrior power of the Amazon. At the same time,
she carries within her the hard-working female qualities
that weave for the world the tapestry on which she paints.
She wrestles as a man but also embraces and blends as
a woman.

Female nudity is a subversive motif when it appears on
the carpet of the Iranian culture that oppresses women
and obliges them to cover their bodies and faces. Nudity
here is a feminist defiance against the oppressive culture.
Nakedness means | am as | am, without shame in my
physicality and without pretending.

This Scheherazade, in all the variations of the works
here, is also the terrible Harpy bird, the female force that
appropriates the fight against the monster, a fight that
culture has allowed only for men. This is how the works

all express the artist Parvin and above all, art in general.
Art confronts the archetypal existence in the soul and in
the world by reshaping it, controlling, and containing it
and connecting the opposites.

The Persian carpet expresses the cultural tradition that
favors weaving together geometric motifs (the masculine
element) together with motifs of flowing lines such as
branches, leaves and flowers from nature (the feminine
element) and thus create contrasts. The carpet creates
a stable and inclusive frame around the multitude of
elements that are organized together in an orderly pattern
with a center. In this sense it has the quality of the
mandala, as a pattern of perfection held in the center, as
a pattern of the soul and the universe. The carpet is also
like a Great Mother woven into the fabric of humanity.

There is a gap between the symbolic meaning of the carpet
as bridging the contrasts and the fact that today’s Iranian
tradition still oppresses femininity while it is the toil of the
oppressed women that created the carpets. The culture
is unable to realize the all-human symbolic meaning of the
female and male connection that is waiting to be realized
not only in the Far East but also in other cultures of the
world.

Parvin is holding onto the cultural tradition that is
embodied here by the Persian carpet and leans on it. On
the other hand, she is struggling with it because of the
oppressive masculine element in it. Parvin’s tendency is
to connect the contrasts between the male and female
soul as well as to live in peace with the complete physical,
naked animal aspect, so that in the end, the naked woman
will play with the whale and not be swallowed by it.

Ruth Netzer

Ruth Netzer is a clinical psychologist, a Jungian analyst who
combines art and psychology in her writing, a researcher of
literature and cinema, an Israeli painter, and a poet. Wrote ten non-
fiction books
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“The Monster Tamer”

| stand with a gaze that undergoes a transpersonal
experience, filled with a different sense of being, embracing
“monsters” that represent things that are not acceptable -
not only to society, but also to personal morals and values,
such as jealousy, greed, prejudice, hatred and aggression;
dark; illogical shadows that are often buried deep within our
subconscious.

The monsters that dwell in the underworld symbolize
the unconscious, shadowy and repressed world which
represses sin, guilt, and suffering. In taming the monsters,
| seek to overcome and transform the mental forces that
reside in the shadows - from destructive forces into those
that are inherent in them: forces of meaning, of creation,
and dedication to the ego that connects to the self and
serves the self, without fleeing from the innermost being, but
connecting the creativity and drives of the conscious with
the unconscious, which is an inseparable part of human
nature. With the belief that the divine lives within every detail,
that the wonder of creation is manifested in everything.

Parvin S.B.
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Scheherazade, Oil on carpet, 150/150 cm, 2023

“Scheherazade”

Scheherazade rides on the back of the Chimera monster,
a supernatural creature that is often depicted with
negative connotations. In mythology it appears as a hybrid
and represents the duality in a person or contradictory
personality traits. The Goat — capricious, stubborn, and
irritable. The Lion - instinctive, proud. and cruel. The Snake/
Dragon - unpredictable, mysterious, stealthy, and smooth.
These are seemingly represented in our environment as
animal traits that operate according to instincts.

The Chimera symbolizes an undeniable union of the energies
that exist in us that are neither trampled upon nor denied.
It represents the material, carnal desires, pleasurable things
as well as the moment when disharmony and conflicting
desires exist. Creativity and art have a special place in the
Chimera. Art, as a way to learn about life and to express it,
has the power to save life, as became clear in the case of
Scheherazade.

Parvin S.B.

"TTNTINW”

1M INITIND 'WAD 7V NX NN TIY7A0 11 7Y 1301 TNy
TN ,AIXYID AV'IN X 7NN J17Y7Y YDimpza
MY1 - Y . TNIND T'WX TIT1 IX DTXAY T17RITI TIX
- NM7T/WN1 ATINT TIXA " TDFZIDDIN- AN 10T W7V 1aY
TNIDTID TAXTA 1IXDY 17X .WDI17N1 170N " TNDN Ay 1171
TMYNDN 7NN .007I'D0TX A7 T7V1A0 1N1a0a Tnna
NX71 TIDNNI X7W 111 TIR™70 NITNIXT 79 NN X7 TINX
D17 ,0"AWAT ,0™MNING TINXAA TIX TN X . T1IWNIN
TNXN M0 D'AYZTIA 12 A7 YaNa TIX 191 DUIVAn
1D TNINANT .N™A TN DI7N W MIAXKY! 77X .00
) DTN TIX 7°¥17 NI 17 W' AN XDa71 0N 7V TIngY

ATONY YW Mizna Nanny

AP 1A



\4
)
P b
v &
e |
N

A

a

kA i N

TNy

RS PRN,

o TR e T e ety

2023 N”0150/75 ,N1OW 2y [NV ,|NMI7N TI02
The Secret of the Whale, oil on carpet, 150/75 cm, 2023

“The Secret of the Whale”

The Whale, or Leviathan, as a quintessential symbol of the
mythological world, symbolizes the forces of nature that
grant meaning and vitality. In mating with the Leviathan
there is an expression of longing for a mystical experience
and the revival of the feminine principle in nature and the
human soul. Delighting in the whale, and learning its secret,
is a symbolic expression of the soul’s desire to tame it. As a
person, as an active ego, it is then possible to gently touch
the animal and the dangerous force of nature stored in the
soul, a force that is not only focused on aggression and
destruction, as understood at the start of the process, but
cares for the offspring, with softness. Thus, the image of
“The Secret of the Whale” is a living symbol expressing the
union of opposites.

Parvin S.B.
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Untitled; carpet object, 130/65/30 cm, 2023

2023,80/70/30 , N'OYW DPMAIR ,NINID X7
Untitled, carpet object, 80/70/30, 2023
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Ayuma K’Nigdalot, oil on carpet, 150/150 cm, 2023

“Ayuma K’Nigdalot”

The Medusa monster is a figure of horror, a mythological
creature of ancient Greece. It is one of the better-known
characters in Greek mythology with serpent-hair, charged
with an underworld sexuality - the female anima with
unconscious passions. The repugnant mother who has the
power of stone, a negative and scary power.

With her fear-inducing features and her serpentine hair,
she represents the fear of the unconscious female power,
woman’s silenced voice, creativity, wisdom, and intuition.
The snakes on her head symbolize the power of seduction,
inciting and misleading, but are also a symbol of the power
of healing. In different cultures the snake is even used as a
protective symbol like the modern evil eye.

The expression “Ayuma K’Nikdalot,” perhaps untranslatable,
is most often rendered as “Terrible as an Army with Banners,”
and appears twice in the Bible, in the Song of Songs:

You are beautiful as Tirzah, my love, lovely as Jerusalem,
terrible as an army with banners. (Song of Songs, VI. 4)

“Who is this that appears like the dawn, fair as the moon,
bright as the sun, terrible as an army with banners? (Song
of Songs, VI, 10)

Who is she who gazes like Venus/Doe of the Dawn with
her beautiful eyes, with their terrifying flame, whose power
is eternal like a holy city, the abode of God. Her eyes look
out, like the dawn, inspiring boldness, the courage to do
daring deeds.

Parvin S.B.
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Harpy, oil on carpet, 80/93 cm, 2023

“Harpy”

The Harpy is a bird of prey with a woman’s head and breasts,
a large beak, hooked claws and an insatiable appetite.
In Greek and Roman mythology, Harpies are predatory
monsters that carry out the will of the gods. They symbolize
women who challenge and threaten the patriarchal
ideology. They are scary and repulsive because they do not
conform to the stereotypes of femininity. They are grabbing,
unpleasant and greedy women, taking what is not theirs,
occupying a place that men thought was reserved for them
only. Harpy can be seen as an autonomous woman who
refuses to silence her voice and makes no apologies for
the space she occupies in the world. It stands in direct
opposition to the feminine ideal - the destructive narrative
that tells women to erase themselves in order to transform
themselves in order to appeal to the male taste and gaze.

Parvin S.B.
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2023 ,80/30/30, N'OW DRI ,NINID K77
Untitled, carpet object, 80/30/30 ¢cm, 2023
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Design: Yael Boverman
Photos: Doron Adar
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